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The Wide World of Microresidencies
Tatsuhiko Murata (Youkobo Art Space)

Whatis an artistin residence? This very definition has been repeatedly debated in
many settings. Artist in residencies take diverse forms across the world, and even
in Japan we hear that there exist more than 50, if not hundreds of such AIR. Here, |
would like to suggest that AIR are places which offer opportunities for artists to
stay and produce work, a fixed spaces which are able to sustainably promote their
own creative engagements.

Amongst these various programs we may divide them into the following
general catergories; the "academic model” (facilitated as academic bases of
artistic research and creative production), the “community art model” (taking the
form of a community art centre designed to contribute to local development) and
the “event-based model” (organized as part of international festivals/exhibitions
etc.). However, there is another category of residency falling into the category of
“other” which is notincluded in these models with clearly defined goals; spaces
which exist solely for the support of the autonomous activities of the artistin a
new creative environment, spaces we propose as “microresidencies” . From the
perspective of the management and facilitation of AIR, the former 3 categories
are often organized through public establishments in connection with the
national or local authorities, where as many “microresidencies” hold a strong
sense of autonomy and independence. As to the funding of these programs, there
are various different cases including full support from the administration, as well
as those which place the responsibility on the artists themselves. In contrast to
the former where the residence selects the artist for their program, surely it can
be said thatitis in the latter, where it is the artist who selects the program, that
the artists’ autonomy can be preserved? While this point also touches upon
issues of how to evaluate AIR, when considering the form an artist in residence
should take, it is perhaps the perspective of the artist as the user of the residence
which must take priority.

Onthe other hand, if we reflect upon the origins of AIR we may also distinguish
a particular feature of artist in residencies. While there are differing opinions, it is
often heard that AIR take their origins from the Prix de Rome (1663), or the New
York Yaddo (1900). But in either case, what is immediately clear is that both had a
fixed base in the form of a building. After this, combined with the changes in
society and a growing freedom of movement, AIR have gently spread across the
world. As for Japan, itis said that in ancient times cultural figures were sent to
China as part of diplomatic relations. This must have been from the time of
Sesshu Toyo and the Japanese envoys to Ming China. While it is told that during
the Edo period, masters of ukiyoe collaborated with regional patrons, and wood
sculptors of religious icons like Mokujiki and Enku were active across the country.
In this respect, the provision of space and opportunity for artistic production
based upon the culture of hospitality can be considered to have continued into
the present. In other words, artist in residencies in Japan are not a phenomenon
merely imported from the West.

For Youkobo, which has come to consider AIR from the various angles outlined
above and has managed a residence program for over 10 years, the fundamentals
of AIR lie in the provision of time and space for the creative production of artists
as ‘residents” . And in anticipation of the further recognition and development of
AIR based upon these central axes, we were led to the theme of “Microresidence”
through observation of the condition of residencies across the world. It is
proposed not as an answer but as a question “What is a residence? What form
should it take?” And through various projects and discussions, itis hoped the
exchange of information between resident artists and those connected with
residencies will be nurtured, enriching the activities of both.
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In 2011, with a consciousness towards the true essence of artist in residencies (AIR), Youkobo
began a "research study of microresidencies” in the form of a questionnaire, and from the
feedback we received in this survey, we were able to make a rough start in imaging the wider
picture of microresidencies, their presence and conditions around the world. Taking this theme
for discussion, we went on to propose to the worldwide network of residencies “Res Artis” to
tackle theseissues within the Res Artis General Meeting held in Tokyo in October 2012. And in this
context, a special program titled "“MICRORESIDENCE!" was held at Youkobo over two months in
Octoberand November. This report is the document of this initiative.

The "MICRORESIDENCE!" program consisted of two parts, “MICRO VISION” , which was an
examination of microresidencies from multiple perspectives, and “"MICRO DIRECTORS TALK" ,
which took the form of a platform for discussion about the existence and possibilities of
microresidencies. In this document “"MICRORESIDENCE! 2012" the events have been divided into
three categories "“MICRO ARCHIVE" , "MICRO DIALOGUE" and "MICRO EXPERIENCE" . Throughout
this program, Youkobo provided materials introducing the activities of the 31 AIR organizations
from around Japan and overseas, offering new exposure to these spaces which had shown active
interestin the survey. Furthermore in “MICRO DIALOGUE" , numerous opinions rich with positive
suggestions for the development of AIRs were shared, while a footing was also provided from
which to explore the potential of sustainable and collaborative initiatives on an individual basis
In addition, it brought to light the particular features of small-scale programs, and pointed to the
importance of making visible a means by which these may be further developed. Through this
program, the manifestation and encouragement of mutual activities was realized, and we
sincerely hope it will lead to the greater demonstration of residence spaces as vessels which can
serve society. Now, itis our hope to examine microresidencies in areas such as South America and
Africa, which have been under-represented in our survey to date.

Finally, we would like to extend our deepest gratitude to all of the microresidencies, both from
Japan and overseas, which gave positive responses to our survey, and the visitors who came to
Youkobo Art Space in Tokyo in the autumn of 2012.
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Micro Mapping 2012

Art Break (li, FI) KulttuuriKauppila (li, FI) HomeBase (Berlin, DE - Jerusalem, IL) Perte de Signal (Quebec,CA) Arquetopia(MX)
http://www.taidepaussi.fi/in-english/ http://www.kulttuurikauppila:fi/ http://www.homebaseproject.org/ http://perte-de-signal.org/ http://www.arquetopia.org/
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Blumen (Leipzig,DE) Portland Sculpture and Quarry Trust (Portland,GB) Residencia en la Tierra AIRY (Yamanashi,JP)
http://www.residence-blumen.de/ http://learningstone.org/ (Montenegro,Quind'o,CO) http://air-y.net/
'Y ) http://www.residenciaenlatierra.org/ o
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Bridge Guard Residential Art / Medeaelectronique (Athens/Koumaria,GR] XYZ&SNOW Residence (Tokyo,JP) Artist in Residence Sakuragawa,
Science Centre in Sturovo (SK) http://www.medeaelectronique.com/ http://xyzcollective-org/residence Iwase Rock Museum (Ibaraki,]P)
http://www.bridgeguard.org/ [ ] http://www.asahi-net.or.jp/~tq3m-asg/
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Caravansarai(Istanbul,TR) Balkankult (Fruska Gora,RS) Ishiwata Residence (Yokohama,)P] Youkobo (Tokyo,JP)
http://www.caravansarai.info/ http://www.artistresidencyserbia.org/activities.php http://homestay.mariishiwata.com/ http://www.youkobo.co.jp/
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GeoAIR (Tbilisi,GE) Acoss(Yerevan,AM) Studio KURA (Fukuoka,)P) Kyoto Machiya (Kyoto,JP)
http://geoair.blogspot.jp/ http://www.acoss.org/ http://www.studiokura.info/ http://www.japansecultuur.nl/index.php
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New Zero Art Space(Yangon,MM) Ne'na(Chiang Mai,TH) Lost Generation (Kuala Lumpur,MY) Imagine Residency (AU) Big Ci(Bilpin,AU)
http://www.transartists.org/air/ http://www.transartists.org/air/ http://lostgenerationspace.blogspot.jp http://www.artinmotion.com.au/ http://bigci.org/
new-zero-art-space-myanmar nena-contemporary-art-space Eb-Bl 7190-7—h17-54750—£m (1) residency.html [ X )
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Micro Intro Exhibition Participants

©® BIERXYNI—OKRIOIFL (6)
Microresidencies through the Youkobo Network
® I/OLSFUR-TFALII=X-b=08MT1LI9—(13)
Micro Directors Talk Participants
Nhasan Studio (Hanoi,VN] Zero Station (Ho Chi Minh City,VN) INSTINC(SG) BIBLYFYR70954L20128MF<LY9— (3) New Pacific Studios (NZ) Serial Space (Sydney,AU)

http://www.nhasanstudio.org/ http://www.zerostationvn.org/ http://www.instinc.com/ Micro Director/Artist in Youkobo http://www.newpacificstudio.org/ http://serialspace.org/
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In tandum with the presentation of work produced by artists who have previously
joined microresidence programs as part of the "Micro Intro Exhibition", a collection of
documents and resources was also made available as the “Micro Archive Library” ,
providing an opportunity for visitors to gain a deeper insight into the engagements of
microresidencies from a diverse range of perspectives.

The "Micro Archive Library” gathered together data on 31 microresidencies from
around the world, with their various materials being provided in a series of box files.
This facility was not only used by artists, but also curators, researchers and others with
an interestin residencies, all of whom highly appreciated these resources.
Furthermore an exhibition introducing 14 residencies with a particular interest in
exploring the possibilities of a microresidence network was presented through further
detailed data, photos, texts and video kindly provided by each organization. As part of
this exhibition resident artist Julie Upmeyer (in residence in Youkobo in Autumn 2012)
presented a series of specially created “photographic sculptures” of each residence
space, reflecting each of their special characteristics and unigue appeal. Having
received these as a gift Youkobo Art Space now hopes in the future to be able to
deliver each diorama in person to all of the microresidencies which kindly participated
in this event.
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Message

Teiko Hinuma
(Associate Professor of Joshibi University of Art and Design)

Through the perspective of the macro and micro we find a mark by
which to locate our position in the world. And if we join many of
markers together this forms a circuit, a map. We open that map and
place our mark upon it as to where we wish to go and with the
image of all the encounters that await there, we may take up a
journey around the world. But if we do not have a map, to take the
first step into the unknown is something which takes great courage.
A map is an accumulation of markers of individual experiences in
which we do not take the journey alone but share it with many
others. Therefore once we have a map, to take the step into an
unknown place, amongst unknown people, towards a new
experience becomes easier. The act of connecting the world starts
from this simple relationship. Since 2011 Youkobo Art Space has
been at the centre of a research endeavor into “Microresidencies” .
This has included the collection of data, analysis, comparative study
and publication, and through the support of organizations across
the world a new map has been created, or perhaps rather it is better
to say that the existing map has been realigned.

At the dawn of Artist in Residencies in Japan (from the late
1990" s), most of these programs were realized by institutions with
aregular budget from which artists could be invited, working upon
the basis of returning the output of this engagement to the local
people themselves. Within this situation, Youkobo started from the
small unit of a couple, opening up a private space to the public, in
the environment of a residential area, to realize a high quality
program in the support of the creativity of artists from all over the
world.

Based upon the idea of placing artists at the centre, Youkobo
accepts each individual artist and treats them as an individual. This
simple micro philosophy is often difficult to continue in a big
organization. Now 20 years from the start of AIR in Japan there are a
range of private independent residence programs undertaking
significant activities, many of which take various forms of an artist
run model.

If we pass our eyes across the world we find that in actual fact
microresidencies are a rich presence, like that of the twinkling stars.
Here we may produce a map with multiple perspectives in order to
help the small steps of many artists into the world. Through the
appreciation of each other’ s small presence we may support and
continue the creation of a new value. | believe that is where the
possibilities of this microresidence research lie.



(I) MICRO DIALOGUE

RESITIo0ORBOD. ZOREEEZRES
JA7OLPTYRAOBRE.ZOY/OREEE =T LI 38 (ChIzB iR

Questioning Micro Possibilities

Arecord in 3 parts which which investigate the current state of Microresidencies and their macro possibilities

IEEIGM Session at the ResArtis General Meeting 2012 Tokyo
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An overview of the debate pursued in the session "“Micro-Residency, Artist-run Residency” presented as part of the
world wide network of artist in residencies “Res Artis” General Meeting held in Tokyo in October 2012 which

offered an unveiling of microresidencies.
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In this session which provided the first public presentation
of microresidencies, with Machiko Harada acting as
moderator, Youkobo co-director Tatsuhiko Murata called
upon 8 AIR directors and associates from Japan and
overseas to provide an insightinto their various activities.

After graduating from an arts masters in NY Anat Litwin
established HomeBase Project and developed a program
around 5 disused spaces in Manhattan, largely dominated
by mainly commercial galleries, creating a space for
non-profit arts engagement and facilitating short term AIR
programs. After this she went on to further develop a
permanent space for AIR in a former brewery in East Berlin.
She is currently preparing to facilitate the projectin a
former leprosy hospital in Jerusalem from 2013, pursuing
the possibilities of social change through AIR programs.
Furthermore she is also planning to hold such a projectin
Tokyo in 2014.

After returning to Mexico from the USA, where he pursued
a career as both artist and program director, Francisco
Guevara established Arquetopia in his home town with an
eye to the fusion of local craft and contemporary art which
may creatively cultivate the local economy. Examining the
income of the organization over the first three years from
itsinception, it may be clearly discerned as to the
substantial contribution being made to local economic
development through the small scale initiatives of various
artists and musicians etc. The future progression of this
work anticipates an international model for AIR, stemming
from Latin America, which pursues activities rooted in the
local community with funding sources gathered through
various approaches.

S-AlIR is an artistin residence program based in Sapporo,
Hokkaido in the north of Japan, managed through a public
partnership by an NPO for over 10 years and is widely
known internationally. Hisashi Shibata has held a central
position here since its establishment and facilitates for each
artist on an individual basis the various studio and
exhibition programs, which have a particular appeal of
flexibility in accepting creators of all genres and providing a
key environment for their creative development. Recently
residencies for film making, which have proved very
challenging for many residencies, have enjoyed much
success here.
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Since graduating from studies in Germany Jay Koh has engaged in a wide range of activities
across Europe and Asia. With the insight of his experiences as artist, researcher and academic
he draws upon a particular range of knowledge and perspectives through which he has come
to support the facilitation of AIR and artist run spaces in Myanmar, Mongolia and various
other countries with sensitivity to economic, social and political conditions.

American-born artist and initiator Julie Upmeyer came to base herselfin Istanbul, Turkey
after wandering across Europe and the East, and here has come to establish a jointly run
creative space forindependent artists which takes the world as its stage. Conveyed from a
micro standpoint their activities, which include collaborations incorporating the character of
the surrounding community, and projects which come to question ideas of nation and
surrounding systems, developing art initiatives which cross cultural boundaries and have
increasingly gained international recognition. In 2013 she plans to take the opportunity of
the Istanbul Biennale to develop her own unique project.

Former program director of the long-standing residence program Arcus, Mami Odai has
drawn upon her wide experiences including a 1 year internship with the service centre Trans
Artists (Amsterdam) which provides information on AIR across the world, she has come to
support and develop numerous domestic and international initiatives linking AIR and artists
through private partnerships as anindependent producer. She has been involved in the
activities of Kyomachi residence and the establishment of Meirin AIR in Tottori, while
currently developing a framework for the mobility of artists under the title “Move Arts Japan”.

Former engineer turned AIR facilitator, Tatsuhiko Murata is currently co-director with his
artist wife of an AIR program based in a former tuberculosis sanatorium in a residential area
of Tokyo which has developed over a span of 10 years. While aware that his values and
perspectives stem from outside of the art world, he has actively encouraged the long-term
development of domestic and international networks as a member of the worldwide
network of AIR, Res Artis. As a proponent of microresidencies, he here spoke of hisambitions
for this session and his hope of the future developments it may lead to.

The case reports of the above residence practitioners, with their wealth of experience, came
to suggest the macro possibilities of micro residencies, while also raising issues for future
discussions surrounding their development. Drawing a great number of participants to the
venue, this initiative gathered much attention in its consideration of AIR from a variety of
new perspectives. As moderator, Machiko Harada closed the session by expressing that
surely microresidencies must "exist on the earth like the multitude of stars in the night sky “,
and anticipating the strong expectation towards the development of artist-run
microresidencies which might be realized through the further advancement of their unique
qualities, together with greater exposure of their presence.

Moderator:
Machiko Harada (Independent curator/ Japan, USA)

Panelists:

Anat Litwin (Artist, HomeBase director, Israel, Germany, USA)
Francisco Guevara (Artist, Arquetopia Executive Director, Mexico)
Hisashi Shibata (S-AIR director, Japan)

Jay Koh (Artist, Curator, currently based in the UK)

Julie Upmeyer (Artist, Caravansarai Co-director, Turkey/USA)
Mami Odai (AIR Producer, Move Arts Japan Director, Japan)
Tatsuhiko Murata (Youkobo Art Space Co-director, Japan)
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IEERZA Directors Talk at Youkobo

2012 F 10 A30H. #TECHREINE. VI/OLSTURZEETBZTALII—TADNSOREL HAE
T AR Z EFPEEXRICEDSTELERE® AIR CHEULVWEMRPT—TsANSAMDYHET—T)L

R TR O UIERDE R,

Arecord of the presentation held by 7 directors of microresidencies accompanied by a roundtable discussion
amongst AIR initiators, experts and artists held at Youkobo Art Space on 30th October 2012
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M Youkobo Art Space (Tatsuhiko Murata)

— A Micro-Flexible Art Community in Tokyo

Itis over 20 years since Youkobo' sfounders, in aresponse to
their own experiences, initiated a space not only for artist in
residencies but also for learning and the fostering of
opportunities. While there are the motivations of artists to
take up residencies are wide ranging, from wishing to
concentrate on their production to actively seeking an
environment different from that which they are familiarto in
order to gain a fresh perspective, AIR are fundamentally
creative spaces. Youkobo believes itis of the upmost
importance to provide the opportunity for artists to enter
another culture, where they may engage in their work as
“residents” . Through providing such a space Youkobo hopes
to work towards the greater appreciation of “artist” as a
career, the means by which art can change society, and how
AIR may be a social vessel

W Caravansarai (Julie Upmeyer)

—Anindependent art oasis which values communication with
artists

Caravansaraiis less about Turkey specifically, and more about
the co-directors’ , Julie Upmeyer and Anne Weshinskey,
experience as foreigners, and as observers of the daily life of
Istanbul and its arts and culture scene. Having been initiated
independently, Caravansarai claims the important advantage
of “the rightto do nothing” . Giving priority to communication,
sharing daily life with the artists; it is more like staying as a
guestthan as aresidence artist. Itisalso Julie” s hope thatin
the future residencies will also become recognized as entities
of artand research in themselves.

Bl Homebase (Anat Litwin)

—Anomadic residence challenging artists and communities to
think about urban and social change.

With aninterest in the construction of identity, examining
how we formulate the notion of home, Anat founded
Homebase in 2006. The projectis about challenging the role
of artists in meaningful urban and social change. Homebase
moves from place to place to inhabit empty spaces in
transitioning neighborhoods, bringing together international
artists and social interpreters to participate in a month-long
residency and research program before a month of public
programs where the residence also functions as a community
center.

W Arquetopia (Francisco Guevara)

— A foundation utilizing local resources and the skills of artists
to revitalize the community.

The Arquetopia mission has undergone a number of changes
since its launch in 2009, shifting in 2010 towards sustainable
development as the core of its operations through four
objectives; social awareness, social responsibility, innovation,
and local networks. As a completely independent program,
Arquetopia has seena 150% increase in income between 2009
and 2012. This has been made possible by identifying
resources such as ceramics and wood-carving within the
cultural field in Mexico, and utilizing ideas or knowledge
brought by the residence artists in order to create new
products contributing to the development of the local
economy.

M Big Ci (Rae Bolotin)

- Aresidence on the edge of an area of large wilderness providing an inspiring environment for
artists.

Bilpin International Ground Creative Initiative is only young, having welcomed its first artist only a
year ago after 4 to 5 years of planning and research. Taking a flexible approach through a range of
creative initiatives, and very personal and working in a very personal way with artists, itis Big Ci" s
strong interest to follow the creative responses of artists in their encounter with Wollemi National
Park, the largest wilderness area in New South Wales, hoping that they will create something that
could not have been created anywhere else. BigCi also has a strong commitment to
environmental issues, and is involved in a range of activities promote the preservation of nature.

B New Zero Space (Aye Ko)

- A creative center with a long history of giving creative freedom to artists in Myanmar

Having started in 1990, and adopting the name New Zero in 2008, the first major undertaking of
this space was to assist victims of the Nargis cyclone in 2008 which left 10,000 dead when little
support was offered from the government. Since then, New Zero has organized annual children’ s
art classes, art exchanges with artists around Southeast Asia, the Japan-Myanmar Performance
Art Exchange, and numerous other events while facing strict censorship imposed by the
government. Itis the strong wish of the New Zero members is to nurture a new generation of
artists through their work.

M Kulttuurikauppila (Mari Maunu)

—Aresidence space aiming to include artists in a tightly-knit community

Kulttuurikauppila was established in 2006 by three local artists, including Antti Ylonen, keen to
begin an artist residency in li, Finland. The town of li has only 10,000 inhabitants, so
communication with locals is considered very important in order to make resident artists feel
included in this community. Itis a tailored residence program where plans are made together
with the artistin order to bestrespond to theirideas and expectations. As well as a number of
social events with local residents, Kulttuurikauppila also organizes an environmental art Biennale
encouraging cooperation between artists and local residents

M Art Break (Antti Ylonen)

— A homely residence providing a comfortable and supportive work space for artists

Art Break was initiated after the full establishment of Kulttuurikauppila. Inspired by Antti" s
experience as the first residency artist at Youkobo Art Space in 2002, he decided to start Art Break
together with his wife Kaisa Keratar using their own home. They work together with
Kulttuurikauppila, providing accommodation in their house and a shared workspace in the home
studio for artists who are unable to stay in the larger art centre. They have also been close
partners with Youkobo since they initiated Art Break, organizing a number of artist exchanges.

M Studio Kura (Hirofumi Matsuzaki)

- A self-supporting residence which acts as a bridge between local residents and artists.

Initiated after Matuzaki’'s experiences of living as an artist in Europe for five years during which
time he met many artists with an interest in Japan, Studio Kura is an artist residency which utilizes
arice storehouse as a studio. Established as a company, Studio Kura has three main areas of focus;
artist residence, art education, and commercial art & design including website design and other
projects.Besides organizing lectures and workshops by visiting artists at Kyushu University, Studio
Kura also collaborates with other residence programs, and held a local art festival for the first time
in 2012 in which artists worked with locals to produce merchandise promoting the local economy
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secondsession. ROUNA Table Discussion
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In the opening second half of the Microresidence Directors Talk Jay Koh offered a
reflection upon the preceding presentations and laid out a number of issues for
further discussion

He called for a careful consideration of the use of vocabulary in relation to
“microresidence” , whichisitselfan ambivalentterm, requiring further debate. The
use of such vocabulary as social transformation, community, alternative education,
independence all reflect a position linking art and society, but there is still a
limitation of such words and we must be aware of the difficult balance of cause,
critiqgue and aesthetics which they tie to. Jay Koh pointed out that the privileging of
human relationships and the pursuit of micro processes, a subject to subject
interaction in turn generates a critique of the dominant structure, and places value
upon local everyday knowledge. But the danger in this is that one forgets the critical
rhetoric needed in order to really achieve this. Referencing the internetinduced
“society of participation” with the urge to talk and share opinions, Jay Koh observed
that this also affects the position of artists who are also increasingly held to greater
accountability and must consider how to use language to initiate social process,
respect for the artist, communication and sustainability, to de-centre the position of
artist as author, to develop agency where ideas may grow even when an artist is no
longerin a particular community, considering how to transform this into a network
of relationship and communication, requiring also a critical approach which may be
fostered by the provision of residence programs to critical thinkers for example

Jay Koh concluded with the assertion that in today’ s complex society with biases
and contradictions of the emotional in the rational, ideas of duality have little
standing and it is more the notion of dialogism which becomes relevant here. We
must therefore approach microresidencies with an awareness of the interaction of
different forces which make us human and enable our social connections.

After this initial analysis upon the position of microresidencies the discussion was
opened up to the floor and various attending residence directors/associates had
the opportunity to share their own views. Immediately following Jay Koh' s
commentary the issue of microresidencies as a model of community engagement
was raised by an artist attempting to establish a microresidence in an area of
Tohoku affected by 3.11. This led to a discussion upon the importance of long term
commitment and engagement and emphasizing the necessity of awareness as to
how human relationships are developed and trust gained while also stressing the
need to allow community members a sense of ownership in such projects so that
they may take on responsible roles in its continuation. (Daisuke Takeya)

The dialogue also turned to the issue of micro as a reaction to large macro systems
with examples of organizations which may fit between the two, with Asialink for
example being Australia” slargestinternational residency program yet having very
limited personnel, and building partnerships based on micro processes. (Eliza
Roberts, Asia Link) Further examples of this inter-relationship between the macro
and micro were also raised in observations of the RAIN network, small art
collectives and residencies outside of Europe and N.America which emerged as a
result of artists joining the residence program at the Rijksakademie, indicating how
the micro may stem from the macro and overcome institutions of power. (Janwillem
Schrofer)

Here discussion came to rest upon the important human relationships upon which
residencies are built, highlighting that although microresidencies may be
“independent” (but from what is still unclear), they also must be careful to identify
and care for their dependencies too, in particular in building friendships which may
last beyond the organization itself. (Janwillem Schrofer) Here it was also observed
that until now the vocabulary used around microresidencies had been rather cold
and intellectually based but there is a need to recognize that many people run these
programs for the encounter, for joy and pleasure. (Karol Frihauf) Itis perhaps
through such a motivation that many involved in microresidencies contribute much
upon avoluntary basis, which should be given greater appreciation, along with
recognition towards the non-financial value of the work being done. (Kadija de
Paula)

Yet this also led to a call for greater economic consideration towards the role of
the artistin society, with a concern that artists have also been treated as volunteers
and provision has not been made towards their survival as a profession. (Antti
Yllonen) Therefore it is essential to outline in any project the terms of payment
which does not necessary equate with money. (Julie Upmeyer)

The discussion closed upon the reflection great amount of work still required to
raise understanding towards the role of artists in society, especially within Japanese
society. Artists have an important contribution to make to society and this should
be valued and developed further. Finally Youkobo co-director Tatsuhiko Murata
concluded thatin this eventjust 31 microresidencies have come together but he
hopes there may be thousands more across the world which may contribute their
energy towards this process.
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A record which collates the issues and debates raised between the 3 microresidence directors/artists who
undertook a residency at Youkobo as part of the “Mircroresidence!” program
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Upon the conclusion of the discussions held within the GM session and
Microresidence Directors Talk (please referto page.9-11)the 3 artist/directors
inresidence joined with the directors of Youkobo and staff members to
discuss their thoughts upon the current state of microresidencies and their
surrounding issues which were exposed through this program and took the
opportunity to debate these points further, while also giving consideration as
to the potentials of future cooperation.

Youkobo co-director Tatsuhiko Murata began with outlining his reasons for
giving emphasis to the role of microresidencies by giving the example of 3
main structures of residencies- that of the formal institution, the community
centre and a third category of "other” , for residencies not included within the
former two. It is Tatsuhiko’ s proposal that this third category of small scale,
independent, artist run spaces may be named as "microresidencies” . while
realizing that this third category is difficult to define, Tatsuhiko emphasized
the image of a creative space for the autonomous work of artists, separate
from government and educational institutions

In response to this a debate was raised upon the necessity of reassessing the
very terms and definitions being proposed here. In discussions as to how the
vocabulary "artist run” , “independent” and “micro” should be used, other
terms such as “artist focused” , “artist centred” and "artist led” were offered
up. While Anat Litwin asserted the importance of "artist hosting” in the
approach of microresidencies.

Following this the importance of giving this third category greater clarity and
visibility was readdressed. Tatsuhiko claimed the need for wider appreciation
of AIR as social vessels, providing an important alternative to academic or
local/national government institutions as autonomous AlR, as represented by
artist run microresidencies. Francisco here stressed the role which
microresidencies can play in a community, in particular in terms of local
economy.

Such discussions also led to a consideration as to how much awareness
residence participants hold towards the vision and purpose of their hosts. In
the circumstances where each microresidence holds very different
characteristics, Julie stressed the need for transparency of each residence’ s
values and for clear communication between host and artist so as to avoid
misunderstanding between each of their purposes. Here various opinions
upon the importance of avoiding such miscommunications were shared

Discussion then went on to reflect upon the issue of dependency in contrast to
the emphasis placed upon “independence” , a topic of debate raised in the
round table discussion, with particular emphasis being laid upon the deep
relation between artist and curator. Anat and Francisco stressed that
microresidencies are not just the initiatives and domains of artists, placing
importance on such residencies as places which also reflect the role of
curators in providing a contextualization of artists within the art market and
art history for example, while Julie and Utako offered stress upon relations
with art organizations and individuals in the provision of artists’ careers.

Finally, in reflecting upon the initial proposal of the “"MICRORESIDENCE!"
program towards the establishment of a microresidence network, the group
discussed the cooperative relationship which could be fostered across the
wide range of microresidencies, with the suggestion of the following
possible points of action including an exchange of artists/staff, research,
sharing of information and increased opportunities for face to face meetings
The discussion concluded in the agreement that rather than focusing upon the
form and structure of such a network, steps should be taken instead towards
manageable goals, while respecting each other’ s separate activities. And
while even refraining from concrete collaborative programs, each member
affirmed the possibilities of learning from each other and through
cooperation bringing about a relationship which will bring greater stability to
the engagements of "microresidencies”.
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Perspectives from Diverse Encounters
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Experiences of multitude of microresidencies from the perspective of Youkobo's network

IEISE Youkobo as Microresidence

TP Microresidence Director/Artist in Youkobo
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An introduction to the work and new discoveries of 3 microresidence directors/artists as part of the

"MICRORESIDENCE!" program
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l ULIE UPMEY ER ( caravansarai, co-director)
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As a microresidence, Youkobo is a small-scale multifunctional art facility consisting of two studios, two
comfortable accommodation spaces, a gallery space, and a lounge for exchange. It is located on the
western edge of greater Tokyo, in the center of a residential suburb comparatively rich in nature. Assum-
ing the form of an independent organization, artists are at the centre of its operational structure, from
representative director Hiroko Murata, to the staff and advisors. The AIR and gallery programs are the
principle areas of operation, and to date over 180 artists from 40 different countries have joined the AIR,
while exhibitions by over 150 domestic and overseas artists have been held in the gallery. Through man-
agement conscious of bringing together the residence artists involved in creative production and the
artists holding experimental exhibitions in the gallery, Youkobo has come to encourage not only the
mutual stimulation of their creative activities, but also intercultural exchange through an understanding
of respective differences. In addition, Youkobo has also provided opportunities for the positive involve-
ment of domestic and overseas artists in open air art exhibitions in a public park and workshops held at
elementary schools, organized through cooperation with local schools and groups spanning over 10
years.

Respect for the artists’ ideas forms the basic grounds for the AIR program, and Youkobo' s role is to
support the artists in the realization of their projects. Utilizing the characteristic of having an artist-run
managerial structure, Youkobo aims to meet the requests and plans of the residence artists as flexibly as
possible. In addition to the AIR activities, collaborative production, research, and exchange/joint
programs with other AIRs and art organizations, are all generating a diverse range of outcomes. The
length of residency period is from one to six months, and the average stay is two to three months. Youko-
bo supports artists of various genres with no restriction on age andwith the male-female ratio having
been largely equal to date, the space has welcomed both emerging and established artists, including
individuals, couples, and even families with children. The majority have come from Western Europe,
North America, and Oceania (especially Australia) but origins and cultural backgrounds are widening.

While enjoying ongoing correspondence with previous residents and following their development,
Youkobo is also exploring avenues for new projects based on mutual relations, and has come to realize a
range of new initiatives. Macro-scale activities as a microresidence have also come about in a similar way.
Together with artists, Youkobo has organized joint exhibitions and artist exchange programs in collabora-
tion with domestic and international organizations, going on to develop exchange and network activities
on an international scale. To date, international collaborations have taken place with Northern Ireland,
Turkey, Taiwan, Finland, Lithuania, and the UK, while domestic collaborations have been organized with
Studio Kura, a microresidence based in Fukuoka. In this section we examine such examples included
within the “"MICRORESIDENCE!" program

Residence: 2 October - 30 November
Exhibition: 10 November - 23 November

USAHBDT v TAA Y —IF, TIEA RY > T—IVERRC . 77ZXF v Upmeyer, originally from the USA, is an
7. BY. A5 —Ry b BB ZAN)-MRE BENGEMPEEZ  artist and initiator based in Istanbul. She
AWTEWEEEZ1TS. 1> Rl RAY F=ZMIT F5290 FU2 v works with everyday materials and space
ZR LTt 2006 F(CHMCHY . TRRIFROBWERR—Z, ILI T 1 paper, plastic, food, the internet, her home,

7. HEVDE AR ELTHF v INUY T ZBIR. HRT LU —% the street. After a three-year nomadic life - working in India, Germany, Greece, Austria, and
Bz, FrINIYITATETATATPIRIVF—EZHTTES T TS The Netherlands - she moved to Istanbul in 2006, where she is the co-director and initiator of
AERML. ERPHASEIZREREBENZALZRZ MU, HIEPRER.  Caravansarai, an absolutely independent production space, collective, meeting point and
ASRL—2a Y ZTVRIBZESEATVS, BTLTA—-XMNITPAT>  artist residency, which provides a vibrant oasis of ideas and energies, hosting creative people
ITEAYRIL =23y, RANTFv— F7V T ORMERREMEL  from around the globe for production, experimentation, collaboration and inspiration. There
TW3, she continues her art practice, creating installations, sculptures, performances and objects.

Hovering between Yesterday and TOMOIrrOW rextby juiie upmeyer
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Contemporary Time Traveling

Transported from my home and art space in Istanbul, to the Youkobo Art Space in
Tokyo for the months of October and November 2012, | had time to explore my grow-
ing confusion and fascination with time travel. Shifts in time are not only a dream of
science fiction writers, they happen to me most every day. Air travel, the internet, and
other very regular things in my life bring me closer to others for work and socializa-
tion. However, these physical and virtual travels disrupt my personal sense of time
and space, an interesting point to explore.

Two months in Japan

If a tree falls in the forest, and there is no one around, does it still make a sound?
Absolutely! My life in Istanbul, my jobs and obligations in Europe, and my friends and
family throughout the world don’t just disappear when | am not physically present.
Exactly sixty days in Japan — how many of these days was | both mentally and physical-
ly in present-day Tokyo? Not even half | imagine, there were so many things carrying
me away. The artwork and writings created during my residency arose out of these
disconnects in physical space, time, and location.

<Historic (dis)connection>

My great uncle lived in Tokyo from 1960-1981, working at as a principal at the Ameri-
can airbase elementary school, where he met my great aunt who worked as a librari-
an. | spent time in conversation with them, learning more about their life in Japan,
cooking their favorite recipes, and later visiting many of their favorite places, stepping
back into the Tokyo of the 70s.



Francisco Guevara (Arquetopia, director)

Residence: 2 October - 2 November
Exhibition: 20 October - 4 November
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Francisco's work and projects emphasize the
role of contemporary art in economic develop-
ment explored through the links between food,

rituals of eating and collective identity. He is
director of the independent art space/residence Arquetopia, a non-profit foundation promoting
development and social transformation through educational, artistic and cultural programs.
Arquetopia is committed to creating a lasting positive impact on society, stimulating economic
development, generating employment, and contributing to the preservation and continuity of
historical, artistic and cultural heritage, which residence artists are also encouraged to join in.

Thil’ty-SiX Tales Of Negotiatlon Text by Francisco Guevara

(H7ESHI#E L 72) Thirty-Six Tales of Negotiation and Taste (X 3> T —  Thirty-Six Tales of Negotiation and Taste is a series of research-based artworks divided in
2avETARANCEDDB 3 6 DWEE)) 3. BEMLISEH - BRICETBUH—  chapters and inspired by historical negotiation of power and rituals. The first chapter
FEHER—ZICLEEHOENSHZ S —ERE, £—5(13 3 DOESHA  comprises 3 art pieces that explore the common threads between Mexico and Japan,
SERIN. XFPILAXREDLESR. BICEFOHRERLEDESREHE  drawn from the aesthetics of beverages and rituals that changed the course of history,
[CZE LB OB 0EFEZBERLTVS, —DEOERIF AR OENDIE  suchas encounters with Western colonialism. The first piece combines the Japanese Book
DA), Tay  FZINNBEWE IFRFEOEDO7 R 0. #FLT. KRR KN  ofTea, JohnTenniel" sillustrations of Alice” s Adventuresin Wonderland, and a 1775 map
URREMRXRIT775 EORZ MY OMRAEEDT > eEDRE, ZDHI(E.  of Boston (referring the Boston Tea Party). The second piece is inspired by the aesthetics
N5 - HLAVEXIN IZRN—Z+BEIEEEORRICL>THRELEF 3 of chocolate, a product of the exchange between the Manila Galleon with the New Spain
L — NOER(CHMEINERTH S, COERTREFTNAOTRTEICA  The piece transforms utensils through the Japanization of traditional jicaras (vessels) from
NEXFS IOGEHMETESE Nicaras) = THAME) Uk, =DHI3. |\&M% the market of Oaxaca. The third piece is an edible installation connecting Hanami,
HBENEEZELESIXEDREREZA A—TY L, BEOREREXFL OOMIEER  Japanese tradition of flower viewing, with the structure of Mexican markets as a meeting
T, BRONBA Y RIL—2 a3 ERE, BRONZEHHIE. 18 X+ point among cultures, one where the normative order is thrown out of balance. This
JORMREDEGE THRYEE] (CEDVEIATHREZRE L. BADME#H  edible portion is based on Casta paintings, 18th century portraits from Mexico that

EFS0AY (BRE) 2BUTE>E0TH 3.

represent images of mixed race families, transformed into mixed-flavor Japanese
traditional hard candy-rakugan

BIETORECDOVTRVIE>THB L. KIC TEXMEEII 2=/ —>3>)

EVWSEEN, BREBFREEINELEZZONZENDELT. BLEZEINS, When | think back on my residency experience as an artist and director at Youkobo, the
COSER.BRLIANTHEILZVERTERVEERL, SRS BXXba3I a2 term  “cross-cultural communication” keeps coming to my mind, and it comes with a
ZH—vavld. FTCEADBETOADIERVEANRL LTIRIBEWIIZAWL  question mark attached to it both in a fruitful and challenging way. This term is a concept

nBIE,

we should neverassume nor disregard because it won' thappen without a conscientious

#RE 10 FATEFTH>HhUEDY, EZFRTRAEGEHIRARBEFEEEVEL  effort from all the participants
BROGHZ TRETVSIRER, DEW ESEBHCE BRFELBEENE - The world as we knew it ten years ago came to an end and economic crises are happen-
CERBEINTWVWARODE, IE5RBHRALICAN> T—BOBHZEERB L ingin every corner of the world both as cause and effect, which means cooperation and
ERBIEBS, Pvvy - RO—IEES. MUREILLBONE., —DORICA  creativity is a must in order to survive. This brings us to another challenge, Cooperation
MEWES, IEEOBELOBRRETHERICETSINS, BR4D—ARIHAE  Aslacques Delors wrote, “The world is ourvillage: if one house catches fire, the roofs over
BEBELTE. TOTARERTRDBESZS, EEMNYZUFIOZ &(CRS  allourheads are immediately at risk. If any one of us tries to start rebuilding, his efforts will
BEINEVFEL, —A—ADREOEEEHEFLTESARER, ] &, TNET  be purely symbolic. Solidarity has to be the order of the day: each of us must bear his own
[C|E<, B4 3032247 —>3>ET5RL—Y 3> QRIEMRAEEFETYS  share of the general responsibility.”  More so than ever, we need to find creative ways to
BEhbY., t2BEAD, IEOLS BHEOBENLSREELEDR LMD 2L communicate and collaborate with each other, acknowledging that social capital is the key

ZRH LB TRV,

for sustainable development and stability for our organizations.

MICRO EXPERIENCES MICRO EXPERIENCES

Anat Litwin (Homesase, director)

Stay: 22 october - 28 November
Exhibition: 10 October - 23 November
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Anat Litwin is an Israeli American artist and

curator, working in the medium of paper

cut-outs, installation, text and public sculpture

She is the founder and artistic director of the

HomeBase Project, a site-specific residency and research program established in 2006 and run by
a team of artists. Focusing upon the theme of 'home' this nomadic program, which has been
developed in N.Y., Berlin and Jerusalem, fosters interconnectedness, meaningful urban and social
change and calls upon a new responsible cultural awareness, questioning the role of art as a tool
for intercultural dialogue, communal and cultural enrichment and the furthering of local
education.

Hai Holidays' was an exhibition time framed by two national Japanese holidays: the creative
process began on November 3rd, Culture Day, and the Exhibition closed on Nov 23rd - Labor
Thanksgiving Day. The exhibition period was used to create, collect, commune and contemplate
on the meaning of culture and labor, highlighting moments in which they connect and
intertwine, and reflecting on the role of the artist as a 'culture worker' . The exhibition space
became a studio, a sweatshop, a salon, a study space and community center, all combined,
inviting the audience to participate in the process of making

The exhibition featured three different bodies of work: a series of paper 'haikucutouts', capturing
moments during my first visit to Tokyo, a communal constellation made by straws in participation
with the audience, and fragments of the on-going HomeBase Project research

The audience was invited to help create, engage with the artist and contribute their thoughts, as
well as eat meals together. Then on the closing day, 23.11.2012, Labor Thanksgiving Day, after "
laboring” together, participants could finally receive part of the installation they had created.

I think there were a number of significant outcomes from my residence at Youkobo

Through gathering information and experiences (from various stages) a greater sense validation
of direction was achieved. | was able to form a new network of friends, artists and professionals,
considering the importance of creating platforms and also contributing to the expansion of
Youkobo” s own network. In this residence which opened up possibilities of further collabora-
tions between participants/directors | particularly appreciated the format which nurtures both
identities of artist and project leader

Furthermore the straw artwork | created in collaboration with visitors reflected the ability of art to
function as a micro hosting experience. Another concrete outcome is the development of a plan
to realize HomeBase in Tokyo in 2014 drawing upon the network developed this time and the
support of Youkobo.

Upon completing this residence | have come to realize the need for HomeBase to move towards
the expansion of knowledge, vocabulary and professional development, becoming an adaptable
model which may be distributed through a “manual” , considering new transactions and
platforms for hosting
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IEEIEN Microresidencies through the Youkobo Network
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Youkobo continues to foster relationships with artists who have previously joined the AIR program, through which
many new initiatives are being developed. Here three of such examples of this widening engagement, both within
Japan and overseas, are introduced.

Artist in the forest of Finland Kulttuurikauppila and Art Break

747 RIEA ABICHD 2 DDA 2 0OLTY TR, 10 FRISHE 2 microresidencies in li, Northern Finland. As a result of coming to stay in a residence at Youkobo
LEZAYS Y ROT—TAAMNT YT« - AORXRV EDORERHBIOFHZ more than 10 years ago Finnish artist, Antti Ylonen came to establish a new AIR with a group of
73 AIR DFRIZICEEMY ., FAFR AR OBRBICERELL. AAR—IEDHRB artists, as well as developing his own private residence with his wife in the same area. The collabo-
70210 NORRR, MEDT7—F« ANOIZ—VIEEBOLEMN Y &H  rative projects developing from this are providing opportunities for the unique creative pursuits of
BTVWBFEADT—FT 4 ARPI—FT 4 R—F—HDMIILIEL ST RX% artists in both Finland and Japan. These spaces have come to strongly reflect the ability for even an
BRIUTBREMETRT EHC, REFBULTCERLITURAFERSINEL  individual artist/coordinator to initiate their own microresidence, while highlighting the support
STFYRICHR=RMDT RNA 22 RETETIHHIEEER B, and guidance which can be offered from established programs to newly founded programs.
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Portland Sculpture and Quarry Trust (PSQT), UK
EEOmIKICH S Portland Sculpture and Quarry Trust
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rtists upon an island of the UK MAP
PSQT(Portland Sculpture and Quarry Trust) 5

This residence exchange program on Portland island
was a result of the active work of British artists Mark
Dunhill and Tamiko o" Brien, who had previously joined
the Youkobo AIR on two occasions (2007 & 2009). Both
being lecturers at London art universities, they are
positively contributing towards the linking of AIR and
universities through the promotion of a range of
exchange programs.

Portland Sculpture Quarry Trust(PSQT)
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Portland Sculpture and Quarry Trust is based on Portland Island on the south coast of the UK, well known for
its environment of natural beauty and geological significance, along with its history of over 100 years of
stone quarrying. Set on the site of a former quarry PSQT provides a sculpture park, education centre, gallery
and residence program through which it engages art, architecture, ecology, the stone industry, schools and

& thelocal community, aiming to offer a unique opportunity for the sharing of skills and knowledge towards

the protection of this special environment and its cultural development

Masami Aihara
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Takahiro Ishii
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Masami Aihara

Based in Hokkaido, Aihara is an artist with a strong appreciation of
nature, pursuing a sculptural practice in which she often works
with stone. She has exhibited widely, while joining the artist in
residence program at Kultuurkauppila in 2006 and participating in
the PSQT AIR for 6 weeks in Spring 2012.

Given her specialism in stone, Aihara found PSQT a highly suitable
environment in which to pursue a residency, being highly
impressed by the nature and history of the island and observing
PSQT" s high integration with the surrounding community. Taking
this opportunity to work with such famed stone, Aihara made the
decision to return to a more direct approach to the material, utiliz-
ing the natural textured surfaces of the original rock and with
careful carving revealing the ancient fossils of water which had
once run through the stone.

Takahiro Ishii

Having been active as an artist in both Kyoto and Tokyo, Ishii
undertook research and a final presentation at PSQT in Spring
2012. Having in recent years taken his base overseas, his work
develops from a background in installation referencing tradition-
al Japanese gardens towards a series of wooden plant sculptures.

During his stay Ishii undertook research into the use of stone in
both Japanese and British gardens, which he shared via his blog
With an awareness towards the different representations with
which even the simple actions of “stack” , “lay” and "assemble”
may be associated depending upon cultural context, he
approached the residence “not just as an opportunity to absorb
another culture but also as an opportunity to share one's own
culture” , introducing variations of the Japanese garden in terms
of Paradise Garden, Zen Garden and Tea Garden through his exhi-
bition.

Kulttuuri Kauppila
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Art Break
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KulttuurikKauppila

KulttuuriKauppila is an art centre founded by local artists
in the town of Ii in 2006, in which Ylonen played a central
role. It is located in the peaceful environment of a forest,
with the gently flowing li river close by. Here a range of
artist studios, gallery space and residence facilities are
provided in addition to holding various art courses and
children's workshops, as well as organizing the ART Ii
Biennale of Northern Environmental and Sculpture Art.

Art Break MAP

Art Break is an arts consulting agency which promotes 2
creativity through connecting organizations and
businesses with artists. Based upon the experience of the
Youkobo residence, Art Break has recently founded a
microresidence program run from the home of director
Kaisa Keratar along with her partner Ylonen, making use

of their private studio.

Yoshiko Maruyama
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Kyougo Matsumoto
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Yoshiko Maruyama

Maruyama works around the theme of human agency and
humanity which emerges from society, history and the land. She
actively participates in and organizes various events and exhibi-
tions both nationally and internationally, fostering interaction and
exchange. In summer 2010 she joined the residency program of
Kulttuuri Kauppila, and participated in the Art li Biennale.

Upon joining the residence exchange program between Youkobo
and KulttuuriKauppila, Yoshiko Maruyama also participated in the
international Biennale, giving her ample opportunity to meet with
a wide range of Northern European artists as well as engaging
closely with the local community, a dialogue which was further
built through the "master class" lecture series and children's work-
shop which she also contributed to. Impressed by the warm
welcome of her hosts and the local people Maruyama came to
greatly appreciate their lack of inhibition, their closeness to nature
and their careful consideration of mental well-being, in what she
claims to mark a certain turning point in her own life.

Kyougo Matsumoto

Matsumoto, based in Kurashiki City, deals with the development
and system of cities through various different approaches. He
joined the Art Break residency in 2011 and presented the
outcomes of this in an exhibition in Oulu City.

Set within the beautiful nature of northern Finland, in a small rural

village Matsumoto was pleased to be able to have the space and
time to focus upon his work without distraction and with the
host” s well equipped facilities, support in the sourcing of
materials and the detailed coordination of his exhibition, he was
able to present two shows within the short space of 2 months.
Often cooking and eating together with his hosts, his experience
also shows the close personal relations which can be built
through such attentive microresidencies.
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Youkobo Art Space and Studio Kura

K T O OREEED UTHEREZ AT This program was especially devised to allow the experience
37095 L. BL2OT7—T 4« RDFEBICENETNS  of conditions both in the big city and the countryside. This
WELRZIEZMAEIC, AX—2ZBEDHEFEDEEME  exchange was initiated in a joint program between residen-
REBNURIRT 2. BRENCEHTS7—7 1 AN cies affirming a shared concern to support of each artist as an
DY RRYG N EAR=ZBEDEBO LICILSTZRRAD  individual, offering respect towards the artists’  autonomous

activities to build a program built on mutual trust. Studio Kura

Studio Kura (Fukuoka, Japan)

IBRSEN 2007 FCHRIZ, I—Ov/NTEBERDOSHS  Studio Kura was established in 2007 in the countryside area of Itoshima city, Fukuoka prefecture by the artist
HWORWVWBERDOERK%E  Hirofumi Matsuzaki, who after returning to Japan after living and working in Europe felt the lack of residencies
BEz., BEELETOBEBEITL YTV A&WMOT, & available outside of the big cities. Just 45 minutes train ride from Fukuoka city and in an area with many local
BB EE RIS A EF+ 5 ) —DHICIIABEML  artists, itis conveniently located for artists to engage in the region upon several different levels. The studios and
W)L ELDHDZ, TOFLNSEET 45 9. HTICT— gallery of the residence are based in traditional rice storehouses known as “kura” , hence its name, and is
T1ANESL HBET—T 1 ANEZREBLAR)LTHIE  situated by the side of wide open rice fields with a mountain range to its rear.
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Saran Youkongdee

During his 2-month residency at Youkobo, Saran pursued a range of activities. He ran special art classes at the
neighbouring elementary school, in which, school children created sculptures of trees, titled "Tree in my Mind",
sized to their own height and presented them in 'Trolls in the Park, Children's Exhibition" held in Zempukuji Park
As a result of his studio residency, he presented a participatory installation artwork 'Spirit'. Visitors complet-
ed "tanzaku” (strips of long paper) in response to the artist's questions, then adding it to the artwork. Saran with
his passion for preserving rural Thai craftsmanship, also joined a traditional Japanese Papermaking course in
Ogawa-cho, Saitama. Saran then went on to undertake a 1 month residency at Studio Kura in which time he
realized an exhibition of new work and a workshop. Appreciating the beauty of the surrounding farmland and the
long standing culture which has grown up in coexistence with nature, he produced his sculptural work “Spirit
Away” from white Japanese “washi” paperinthe image of the grains available in the local, referencing the near
minimal lifestyle he perceived in Japan, with a sense of long preserved traditions, life and narratives to be found
here. Saran offered up the word “connection” asa definition of the characteristics and potentials of microresiden-
cies. In his own creative processes he always attempts to connect the people around him and he strongly appreci-
ates the similar pursuit to connect which is led by Studio Kura and Youkobo.

TMICRORESIDENCE!) RHifR, BEIEDRY h7—0ZNLTIYI /0L YT X2 @FBE L2 5 ADT—T 1 AN\ FEBEFREBETIEY v+ 5 ) —[CTERERL.
During 'MICRORESIDENCE!', the 5 artists who experienced microresidencies through the Youkobo Network exhibited their activities and artworks at Youkobo Gallery.

4 -14 October

FETEELICRLZ - 74> TV REARDL TR LY | AULFF. ASE, Y5> - 1307«
‘A sense of Closeness - residencies in Finland and Japan’

Saran Youkongdee

10-23 November
TEMEE(CESTZ - A FUR - R— M2 REW ) BREE GHEE
Yoshiko Maruyama, Kyougo Matsumoto and ‘Living with the Land - Portland, UK  Masami Aihara, Takahiro Ishii

(N) MICRO REFLECTIONS

Potentials of Microresidencies
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Feedback Reports and Comments
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Caravansarai is an international artist

collective, currently located in a building

in Istanbul, Turkey, which | run with a

fellow artist and friend, Anne

Weshinskey. We run various residency

programs--though they are just a part of

our many activities. We created this

particular space because we wanted our

own place to work on individual and

collective projects. To fully benefit from

what Istanbul has to offer, a visitor needs personal help and guidance. From
years of living and working in this city, and through informally hosting a
steady stream of visitor/friends, we realized that we could be of great service
for projects destined for Istanbul. Materials sourcing, human resources and
general guidance for living and working within the culture were all things we
were already doing in our personal and professional lives. Thus, our space
took shape as an absolutely independent art production space, collective, and
meeting point.

Spaces like ours are truly unique in their specificity, flexibility, and variability.
But how do we explain ourselves to potential partners, collaborators and
guests? We must rope off a small space for ourselves, and keep control over
our activities, rather than mutating on command, awkwardly trying to fit
ourselves into the agendas of others. But the governmental lingo that is
usually used to justify international projects sounds strange when it comes
from our mouths:

Yes, we facilitate cultural exchange, but not in order to improve political
relations between countries. We invite soon-to-be-friends to stay with usisin
our space, become part of our lives, and have a productive experience in our
city

Yes, we enable dozens of international artists and researchers to intimately
experience Istanbul, but we don’ tdo so on the grounds of romanticizing
Turkish culture, or promoting Turkish tourism. We sincerely want to share
what we ourselves love and know about living and working in Istanbul

We created Caravansarai because we wanted to. And as an added benefit,
we hoped that our efforts would resultin a reciprocal relationship in which
we received payment in exchange for our work. This payment is also tricky to
explain: Often we do things for fun, at other times itis only worth it for
money, and still other times we arrange a mutually beneficial trade of skills,
time, and resources. Unfortunately, these variations do not always fit well into
publishable budgets. They are difficult to justify when we need to present our
operations to funders. But, as artists working for other artists, itis important
to leave ourselves the room to decide what kind of work we want to do, for
whom, and what we need in return for it--even if it seems inconsistent from
an outsider’ s point of view. Our ultimate goal is to have the freedom to work
only with people who take the time to really understand our particular
reasons for expressing ourselves in the way we have.

I m notsure there is any macro-potential in what we do at Caravansarai,
but the micro-projects that we have been accomplished so far are satisfying
and inspirational for all those involved--by design. Our hope isto hold on to
our ideals, and in doing so, to inspire others to design spaces according to
their own vision and not by the expectations of the macro world. Our work IS
personal--we care about what we are doing, and if we all aim to keep it that
way, our spaces will be recognized as the valuable creative assets that they
are.
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REBELRBWVWC L. BFZL> ERDD. F2HITBD,

“What does independent mean? You may think it is
independence from governments and others but whether they
are fantastically stimulating or terribly stifling do not deny
dependencies, search them out and care for them.”

_/
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“Smaller artist initiated residences are to me the mirror of what artist's find important in relation
to their work, both in terms of themes/issues that are central to their work and the
facilities/conditions they need to achieve this. They are the "barometers" of the residency field
and to me that is one of the reasons why they are so fascinating to me.
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W >4 —LL-R270-77— (Valtana Consultancy £%. 51V 27 H 73 —fiRkE)
Janwillem Schrofer (Director of Valtana Consultancy, former President of the Rijksakademie)
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Maria Tuerlings (Founder, Director of Trans Artists)
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Thought Report / Micro-residency & Directors
Talk (selected comments)

Acknowledgments

Acknowledging the relevance of the direction

of this research: the growing ‘trend’ of

residencies opening around the world, the way

in which they help to enrich society, and artists

through unique cultural and personal

exchanges, the need to create more knowledge, a terminology for micro-residencies
and perhaps a support system

Acknowledging the importance of this experience for me:

bringing a wider framework and perspective to my work as a director, challenging to
find ways for sustainability, and cultivation through participating in a network and
nourish other partnerships in the field. Encouraging HB to take the next step and
make the project more adaptable to new communities. Meeting important
collaborators. Combining artistic and leader identity

Acknowledging the level of conducting this initiative: as a model for a thorough
multi layered investigation and experience which contained important key elements

Terminology / Vocabulary for Research on Micro-residencies (to be further
developed)

Director? - Initiator / artist / collaborator / host

Community - learning more about the meaning and construct of community
(sociology / phycology / art) what is the relationship and the responsibilities towards
the community

Radical Hosting / The Art of Hosting - bringing more attention to this form of
relationships, the details and the learning that takes place in an open, intimate,
generous hosting situation. How to make this more recognized and valued?

School of thought - What kind of learning takes place, how do residencies articulate
their vision, and circulate a new form of knowledge

Context - Defining the Cultural Context of the Micro-Residency, keeping it
professional and close to home (Intellectual, critical and intuitive combined)

Micro- Opposed to Macro systems and dominance

Model/ Artist Run - How to bring more transparency to initiative structure and
receive the needed legal and professional support to create not only new modes, but
new sustainable models

Reside - the presence of the host, the presence of the artist as essential entities that
can be expressed through shared time and space and residency rituals, subject to
subject

Mobility - Creating a movement of artistic minds and hearts in the world, cross
pollination, the world as a canvas for creating and learning.

Flexibility - Using the micro-residency advantages in more flexible programing
Agency - For creative cross cultural enrichment, for nurturing and reestablishing core
Human values / experiences in the changing urban environment and public domain,
for creating trust

Trust - how do we create trustin residencies despite cultural gaps, why? micro
life-lab hub - Integrating different cultures, different life stages, different
experiences and skills that enrich a perspective on life. A micro-residency as a
life-lab.

Participation - creating shared creative processes as capsules of meaning

Legacy - how do residencies voice and record the experiences, how to show to the
rest of the world and create positive impact?

Weaving a network - Fertilizing new friendships and connections, finding platforms
for longevity (new FB format?), and cycles for checking in (10 year anniversary of
Youkobo)

Feed - Feeding inspiration from residency to public (vocalizing) feeding residency
with resources, Feeding each other, Food

Fun Factor? Leisure /Joy in micro-residencies, maintaining nurturing opportunities
forresidency team

75> « 4I\F Francisco Guevara
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I would like to start my comments about the
round table with the question of relevance
and constituency, which ultimately
determines the nature of our programs, our
goals or the lack of them and our resources
and limitations. And | found a text by Ana
Mendieta, which partially answers what we
do and how we do it.

“The question of integrity in aesthetics is

rather a mind boggling question for me,

because I am an artist who feels that art is first of all a matter of vocation. Now
vocation is a limiting factor, which extends even to the kind of art an artist is able
to make. In other words, | believe an artist is limited to what he or she can give life
to. | make the art | make because it's the only kind | can make. | have no choice.
The Spanish philosopher Ortega y Gasset said: ‘'To be a hero, to be heroic, is to be

SEORHTOVILTE HED—EELTOT —T 1 A hORED, —EAD
ERH S EROEBROER BRRBLBELCL ST T =T A MM EZENEX
ZBANLANLDBDERETEX L,

Through joining this special program | have gained a sense of how an
artist as a member of society may take their individual experience and
through the collation of information, exhibition and exchange of
opinion open this up to further artists and those who support them.

REARKBLLUE, TRI>T 1471 EVWSEEE THRRCHIZEVTV EVWSEKROKEUD
FHNRIEBZLSICBS, UL, Y4700 STV ROELSBEEEEDRY AILTT — MNIHE
FIZHARELIC BAREEFOELHFPEVOLHISEHLTVSZ EVWSAEZZEZXYIIC
TBRIRERZERS,

Since 3.11 I wonder if the word "volunteer" has come to be associated too closely with

"doing good for society". But in the case of arts engagement, especially in the
facilitation of microresidencies, we should lay greater importance upon the fact that

one may take a seemingly voluntary position for one's own joy and pleasure.

W

HREE (7—FT12RN)
Masami Aihara (Artist)
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A9V (T—FTA4AN - ASDIBT 4L IH—)
Mari Ishiwata (Artist, Director of Ishiwata Residence)

BOETNEQRTABTZZERLICALLTEDSS[CEDBTENTEBD  gpeself.’ | think the statement is particularly significant to the attitude an artist

TLSODBRENBNEEBEILTVBZEIFARETL LS.

must have in society. Being endowed with thought, how can a person go through
life without questioning himself? And being endowed with feeling, how can he or

CEA Y & Mg ORMBET /0L ST ROMBRTTEBOA BEDT  she remain indifferent?”
SIZFAOUY—REAYN—DANECASBEBEER AT, T(oOLY

TUAMNFOERAF MDOL ST IRTOTSLLVBNCEVEEZS, ZDK
BIREICEZBEHICE. TARAY Y3V TERSNERTOFvLY, BIZE
MR RBMZEH ARBMN. U Y- (BFN. AME). BERK) 2 EDBREIC

Although the challenge of relevance and constituency that residency spaces have
is not limited to microresidence programs, | think these have a greater
responsibility, more so than other programs, considering they directly impact the
lives and resources of very specific communities. Answering this BIG question we

FIELTODREES BV, Do - I—EHELIELS [ TRIOBHIEPHE  will respond to all the challenges mentioned during the discussion, for instance,
PR IIREELTOYroO1 LT, TEESEEHE E M8M1. T7—  sustainability; long-term impact; level of social engagement; resources
FA4ZAN - S TEFILEV-SEBEECRZ. AEDER. BIE HRK. 855H (monetary, human, relational). AsJay Koh said "+ ‘micro’ as a reaction to ‘large’

WEZEREICTR35.

macro system, institution ," relevance and constituency also respond to the
questions of “participation,” "artist-run,” and “model,” bringing clarity to the
intentions, goals, and, ultimately, the financial structure of the organization.

production and projects further activate this potential.

MREMELLT —HA TOBERS. 7T—T 1 ZAMDTLEVBRENSZHNICTAY
OLYTYROEFZMB ENTE, FAREMERT O vILZRUB T ENTER
T—T 1 ANDZNZHERTOP 20 MCESTFRALTVKONMDEERZERS,

Through browsing the extensive archive and joining other artists’
presentations | was able to gather much insight into examples of the
diversity of microresidencies and sense their strong potential. | think it is
also important to consider as an artist how we might through our own

RA70OLSTYRATREED ARV Y —HST7—FT 1 AMEBEEICELS. ARV T—
DETIVET—T 1 ANOBIEEAEENZII 2 /-3 v TRIENZRD, ¥
A0OLISTUYREMDL DTV REDKEIHEVTH B,

“In a microresidence funding goes directly from the sponsor to the guest
with no management layers in between. There is a direct communication
between the sponsor who has the vision and the artist who has the
creativity. This is what makes micro-residency very different from others
residencies."

W WARE (7—T1ZN)

Kyougo Matsumoto (Artist)

AFTERWORD
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WHTESCLERVELL REZEREZROBRLE LI ZHATERCL
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&,

REBCEVEITN 2012 F/H,. Y1/ 0LITURTHIELIET — b AR—
ZCHBHUWEREVWER2TOBERIC, ROBBS/FTRULIMTETENMEh L%
ZOHEHEY LTHFEURLLEFETIAVEREC, FeEREBATESR 2 L.
ZUTTA T4 7 ERBEBUHRBTE R L2/ LTHBVET,

J W s
A0JL - 7JL\—7 (Bridge Guard Art & Science Residence Center Blta%#)
Karol Frihauf (Founder of Bridge Guard Art & Science Residence Cente)

Afterword

We would like to offer our deepest thanks to all those who have kindly contributed to the 2011
“Microresidence Research” and the Autumn 2012 “MICRORESIDENCE!" program held at
Youkobo Art Space. Having initiated this program with the belief in the possibilities of
microresidencies, from the very position of a microresidence, we at Youkobo Art Space greatly
hope that this catalogue may provide further opportunity for the sharing of information, ideas
and issues surrounding the micro with other such microresidence organizations, residence
associates, artists hoping to work on an international platform, and all others with an interest in
art

Through the sharing of information between all those who joined in the “"MICRORESIDENCE!"
program we have not only learnt much about other residencies and gained much inspiration
from them but we have also come to learn more about ourselves. By joining together with
those working in quite different contexts we are able to take on a more objective standpoint,
allowing the opportunity to reconsider our own future direction

Youkobo looks forward to the continued development of this circle combined with the
further exchange of information between all interested parties. We would therefore most
welcome your correspondence upon the developments of microresidencies and associated
projects

Finally we would like to thank all of those who made their way to Youkobo for this event and
heartily apologize that we were unable to spend as much time together as we would have
liked. We hope to meet again in the near future and join in further exchange of ideas and
experiences.
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